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Character  Physicality/character description M/F 
   
Ferdinand King of Navarre.  Ideally physically mobile and a potential catch 

for a young lady. 
M 

Berowne A Lord.  Attendant to Ferdinand.  Needs similar physical 
characteristics to Ferdinand. 

M 

Longaville As Berowne but ideally to be played with a hint of effete/camp. M 

Dumain As Berowne. M 

Boyet Lord attending Princess of France.  Urbane and quite formal when 
addressing Princess of France but playful at times when talking 
with her court. 

M/F 

Marcade Lord attending Princess of France. Only 4 lines but a real game 
changer. 

M/F 

Don Adriano di 
Armado 

Spaniard after the ladies.  Needs to be played commedia dell’arte 
with a believable Spanish accent.  Speaks English slowly with 
plenty of malapropisms.  Great comedy potential.  Could be 
played “full on” like a Rik Mayell “Flashheart” character out of 
Blackadder. Would help if physically much bigger than Moth. 

M 

Moth Page to Don Adriano.  Could be an adult of any age but would 
also suit a young boy/girl (who looks like a boy) who can act with 
confidence and get the comedic potential out of the role. 

M/F 

Sir Nathaniel A curate.  Another character with bags of comedic potential.  
Likely to be male and probably 40+.  Think Rev Timothy Farthing 
in Dad’s Army.  Earnest but ever so slightly camp. 

M 

Holofernes Schoolmaster.  Again, great potential for comedy but could be 
either male or female, although probably also 40+. 

M/F 

Dull A constable.  Preferably tall and well built. Dull by name and dull 
by nature.  Not the brightest bulb in the chandelier from which 
much comedy can be derived.  Likely to be male, but could be 
female. 

M/F 

Costard A clown.  Needs to be small and athletic and to be played 
commedia dell’arte with real vigour.  Could be male or female but 
likely to be young. 

M/F 

Forester Small part (4 lines).  Could double with Dull. M/F 

Princess of 
France 

Young, yet clearly in command.  Pretty feisty and sure of what she 
wants but at times quite vulnerable.  Capable of twisting men 
around her little finger yet has gravitas when the occasion 
demands. 

F 

Rosaline Lady in Waiting to Princess.  Young and clearly on the lookout for 
love. 

F 

Maria As Rosaline F 

Katharine As Rosaline F 

Jaquenetta Country wench.  Great comedic potential, especially with 
audience members.  Nice tarty role and ideally similar age to 
Costard.  Could be played by a male prepared to attempt a 
genuine female impersonation. 

M/F 
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Singers Singers backed by guitarist(s).  There’s a selection of 1960’s-
1980’s songs to get through as pre-show, interval and scene 
change music.  Preference is for a small male voice group 
this year (as harmonies have been written with these voices 
in mind). 

M 

Deer Two athletic actors, probably aged 8-11 and not too big who 
can act a “married couple” of deer (stag and doe).  Big voices 
needed as they make lots of deer noises, screams, cartoon 
comedy chase cries, and so on.  Bags of fun guaranteed! 

M/F 

Trees Young actors to play roles of Oak, Birch, Beech, Poplar, Pine, 
Sycamore, Dogwood. Potential for running two casts, one first 
week, another second week.  Could involve a subset of 
Prologue actors but they need really powerful voices. 

M/F 

   

Prologue characters  

Charles “Middle-aged”, suave, sophisticated teenager, clearly had a 
silver spoon in the mouth since birth, looks like he could front 
an awards evening anytime.  Ideally a young teen, 13-16, big 
voice, big personality.  Potential audience chaperone. 

M 

Hypatia Elegance and beauty personified.  Like Charles, belongs on a 
stage and has the airs, graces and attitude to match.  Quite 
scathing about the lower classes.  Same age as Charles.  
Must be able to act “big”. Potential audience chaperone. 

F 

Actors 1-“N” 10 speaking parts that will need big, big voices, split-second timing and 
bags of energy.  Any age up to 14 considered. Potential for running two 
speaking casts, one first week, another second week.  Whilst the script 
refers to “Actor 1”, “Actor 2” etc., we’ll use the real names of the actors 
involved to describe the characters in the programme.  All parts suit 
M/F. Also any number of non-speaking roles for anyone who just wants 
to experience being on stage for a few minutes. 

Actor 1 6 lines  

Actor 2 7 lines  

Actor 3 8 lines  

Actor 4 6 lines  

Actor 5 8 lines  

Actor 6 8 lines  

Actor 7 4 lines  

Actor 8 5 lines  

Actor 9 5 lines  

Actor 10 5 lines  

  



Love’s Labour’s Lost 

Shakespeare at Traquair  Page 3 of 71 

Rehearsal and Casting Notes  
 
“Young” when used to describe characters above is not meant to be pejorative.  The play 
essentially has four couples who are presumed to end up marrying each other long after the 
play has ended.  What matters is that the “pairings” are between people of similar ages or, if 
there is an age gap, it’s believable.  However, each of the eight parts needs to be acted 
“young” in the sense that voice needs to sound young and movement needs to be with the 
agility normally associated with a young person. 
 
There are around 13,600 spoken words in this version of the play.  The remaining 14,000 
words in this script represent suggested stage directions, physical comedy and possible 
ways of delivering the lines.  I didn’t see the Folksy Theatre version of LLL last year but 
apparently some of the physical gags I’ve written here were also used in that version to good 
effect. 
 
Love’s Labour’s Lost is a very wordy play, so a lot of movement and physical comedy has 
been built into it with the aim of keeping the audience engaged.  Parts of it go at real speed, 
parts are almost manic but there’s the odd quiet, reflective moment.  There is a lot of coming 
and going through the audience and breaking of the “fourth wall” with as much use made as 
possible of a thrust setting.  The audience need to feel that they are as much a part of the 
show as the actors. 
 
With so much movement, it’s vital that we don’t have people clinging to scripts for longer 
than necessary.  Gold stars if you are off book before the deadline but………..  
 

ALL ACTORS MUST BE OFF BOOK BY 31 MARCH (2019).   
 
Theatre’s a team game, everyone in the team needs to support each other, so there will be 
no exceptions to this simple, clear rule. 
 
Whilst the script lays out a vision of what the show could look and sound like, it’s a collective 
effort delivering something like this, so actors are free to come up with different/better ideas 
than those contained herein. 
 
With around 13,600 spoken words, the overall running time should be 130-140 minutes, 
made up of around 100 minutes of actor dialogue, 15 minutes to shift the audience, 5 
minutes of music in addition to that covering audience moves and a 15 minute interval. 
 
A rehearsal schedule will be made available at the auditions.  Not everyone will be required 
for every rehearsal and every effort will be made to rehearse in “blocks” that involve a small 
number of actors working flat out across the session.  But once we hit the point where we 
are running the play, everyone will be expected to attend each rehearsal.   
 
Rehearsal time allocated: 

Young actors : 5 rehearsals, total time of 9 hours 
Musicians : 10 rehearsals, total time of 20 hours 
Main show : 29 rehearsals, total time of 94 hours 
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Plot Summary 
 
Love’s Labour’s Lost sees self-denial in fashion at the court of Navarre where the young king 
and three of his courtiers forswear all pleasures in favour of serious study. But when the 
Princess of France and her entourage arrive, inconvenient promises are quickly ditched in 
favour of some ham-fisted wooing.  It’s a boisterous send-up of all those who confuse 
fantasy with reality and Shakespeare displays just about every weapon in the playwright’s 
arsenal, from excruciating cross-purposes and impersonations to drunkenness and bust-ups.  
A feast of language, replete with puns, rhymes and grotesque coinages, this is being staged 
as a high-energy, tightly choreographed piece of theatre with an abundance of parts for 
young actors.   
 
Scene Summary 
 

Scene Pages Play Ref Location 

  Music  

0 5-9 Prologue Wine Glass Lawn, facing House 

  Music  

1 10-17 A1 S1 Wine Glass Lawn, facing House 

  Music  

2 17-20 A1 S2 Wine Glass Lawn, facing House 

  Music  

3 20-26 
A2 S1 Wine Glass Lawn, facing away from 

House 

4 26-31 
A3 S1 Wine Glass Lawn, facing away from 

House 

  Music  

5 31-36 
A4 S1 Wine Glass Lawn, facing into woods by 

bar area 

  Music  

6 36-39 
A4 S2 Wine Glass Lawn, facing across from 

woods by bar area. 

  Music  

Interval 

  Music  

7 39-40 
A4 S3 Wine Glass Lawn, facing across from 

woods by bar area. 

  Music  

8 41-49 A5 S1 Grass area near playground 

  Music  

9 50-63 A5 S2 (part) Playground 

10 63-70 A5 S2 (cont) In front of The Maze 

 Curtain call Music  


